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our great educational institutions. The 
usefulness of our Museum is not to be 
measured by the number of people who 
enter and wander, too often aimlessly, 
through its galleries but by the number of 
people who entering utilize its opportuni- 
ties, be that utilization either for instruc- 
tion or aesthetic enjoyment. This latter 
class has never been more numerous than 
during the past year. 

THE HARRIS B. DICK COLLEC- 
TION OF PRINTS 

1 HE Museum, which is the residuary 
legatee under the will of the late Harris 
B. Dick, has taken over from his executors 
the large collection of prints which belonged 
to him. 

This collection, gathered by Mr. Dick 
and his father, the late William B. Dick, 
through a long course of years, is prin- 
cipally interesting because of its very full 
and fine representation of the work of 
several of the more important modern 
painter-etchers. It contains, in addition 
to these, many prints of all kinds and 
periods which, while varying greatly in im- 
portance, serve to illustrate much of the 
history of etching and engraving. 

The collection is chiefly remarkable for 
the quite extraordinary groups of prints 
by Seymour Haden and D. Y. Cameron, 
whose work is in all probability represented 
here as adequately as anywhere in the 
world. There is also a group of about 
250 etchings, lithographs, and woodcuts by 
James Whistler which, while not so full 
as either the Haden or the Cameron group, 
is nevertheless one of the best Whistler col- 
lections in this country. Anders Zorn and 
James McBey are represented by more 
than sixty prints apiece. There are about 
thirty dry points by Muirhead Bone, while 
Alphonse Legros, Auguste Lepere, and 
Joseph Pennell are represented by more 
than twenty prints each. 

Whistler and Haden are so well known as 
etchers and their plates have been for so 
long considered to be among the master- 
pieces of the art that it is difficult to say 
anything about them; but it is neverthe- 
less worth while to call attention to the 



more unusual things which have come into 
the Museum collection. 

The Hadens in the collection, taken as a 
whole, are of the very finest quality, in 
many instances the impressions being of 
the earliest known state and of the greatest 
rarity, some of them unique. The quality 
of the group is shown by the fact that 
it includes both states of the Mouth of a 
Brook (H. 26). Seymour Haden always 
considered this one of the best of his etchings, 
and on the back of Mr. Dick's impression of 
the first state, which apparently came from 
Haden's own collection, there is a rubbed 
pencil note in his own handwriting: "The 
rarest and one of the best of my plates. 
S. H. Sir W. Drake has one and the B. 
Mus. one. I believe there was a fourth 
but am not sure. S." This plate, having 
been laid aside after five impressions were 
pulled, oxidized so badly that when the 
artist was ready to print his edition, it had 
been ruined for future use and only six im- 
pressions were printed after the oxidized 
portions had been cut away. Later, in 
memory of this plate, Haden made another 
very beautiful and very rare Mouth of a 
Brook (H. 27), of which the Museum has an 
impression of trial proof "A" — only one 
other impression in this state being known. 

It is impossible within the limits of this 
note to give the Hadens as extended a 
description as they deserve. When the 
artist's own collection was sold, Harris 
B. Dick, long an ardent collector of his 
work, purchased many of the more 
important items, especially the long series 
of touched proofs and counter-proofs now 
owned by the Museum. 

The Whistler etchings, of which there are 
approximately 1 50, while not so complete 
as the Hadens, nevertheless show the 
artist's development with great fullness. 
Beginning with the Coast Survey plates 
made by Whistler while a lad for the United 
States Government, the series runs through 
the early French and Thames sets repre- 
sented in original contemporary impres- 
sions; the Venetian set and The Twenty-six 
Etchings; many of the etchings and dry 
points which were not published in sets, 
such as the charming Weary and the Cameo 
No. 1 and the atmospheric Price's Candle 
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Works; a large number of the Dutch 
plates, like the Amsterdam from the Tol- 
huis and the Lace Curtain; and closes 
with the etchings done on the trip through 
the Chateau Country and for the great 
Naval Review. Although a number of the 
more famous prints are not included in the 
collection, it nevertheless contains typical 
examples of Whistler's evolution as etcher, 
from the rather closely drawn etchings of 
the French and Thames sets, through the 
dry points and etchings of the middle period, 
so much of the charm of which is dependent 
upon the wiping of the plate, to the very 
simply printed open-line etchings of the 
last phase. 

Whistler's lithographs are more fully 
represented than his etchings, as there are 
almost a hundred out of the hundred and 
sixty odd that he did. Many of the litho- 
graphs are among the rarest of his prints 
and there are connoisseurs who do not 
hesitate to express their belief that more 
beauty is to be found in them than in the 
etchings. Among the lithographs now 
owned by the Museum are the well-known 
experiments in color printing, the Red 
House, the Yellow House, and the Figure 
Study in Colors (W. 99); the great litho- 
tints, The Thames, the Tall Bridge, Early 
Morning, Lime House, and Nocturne; a 
number of charming studies of models, 
such as the Draped Figure Seated and the 
Little Nude Model Reading; and several of 
the lovely diaphanous traceries of which 
the delightful Horoscope and Dancing Girl 
are typical. Among the portraits is a 
beautiful impression of the familiar Mal- 
larme bearing Whistler's pencil dedication 
to Way, his printer; and among the genre 
pieces, the Smith-Passage du Dragon. 
There are also excellent impressions of 
four of the little known woodcuts which he 
did in his early years in London for Once 
A Week. 

The collection is richest in the work of 
D. Y. Cameron, a Scots etcher, who is still 
working, probably in this country the 
best known and most appreciated of living 
etchers. Between Mr. Dick and Mr. 
Cameron there grew up a personal friend- 
ship which had much to do with the extra- 
ordinarily large number of Mr. Cameron's 



etchings which Mr. Dick possessed. The 
Museum has impressions of more than 
three hundred of Mr. Cameron's plates and 
in numerous cases progressive proofs. 

Within the space here at command it is 
quite impossible to do more than call atten- 
tion to a few of the more important plates 
represented. Among the latest works are 
such things as the Ben Ledi, Arran Peaks, 
the Mosque Doorway, Beauvais, and the 
Desert. Perhaps the best-known phase of 
Mr. Cameron's work is represented, among 
many other prints, by the Five Sisters — 
York Minster, Old St. Etienne, the Rose 
Window — St. Mark's, Notre Dame — 
Dinant, and the Gateway of Bruges. The 
earlier work of Mr. Cameron's maturity as 
an etcher is represented by such etchings as 
the St. Laumer — Blois, the Abbazia, the 
Doge's Palace, the Ca d'Oro, and the 
London and Paris sets. 

Mr. Dick possessed about sixty etchings 
by Zorn, who, with Cameron and Bone, is 
among the most admired of contemporary 
etchers. His work is probably more widely 
known than that of any other living etcher, 
as he has many admirers, not only in this 
country and England, but in France and 
Germany. His etchings have for so long 
been familiar that it need only be stated 
that the collection contains the portraits 
of Renan, Strindberg, St. Gaudens, and 
the King of Sweden, the very well-known 
Toast, ErTet de Nuit, Omnibus, Valkullan, 
and a considerable number of nudes, among 
which may be mentioned Early, and some 
of the swimming scenes. 

The Museum is to be congratulated upon 
having acquired about thirty of the etch- 
ings and dry points of Muirhead Bone, who, 
while not so well known in this country, 
has for ten years or more been regarded in 
England as one of the ablest living etchers. 
Mr. Bone, a Scotchman now in his early 
forties, who began to etch in 1898, has done 
most of his work in dry point, and has used 
that difficult medium with a masterly 
suppleness in architectural and landscape 
work. A great student of the past, he 
seems particularly to have formed his 
style upon Rembrandt and Piranesi, but in 
such a manner that it cannot be said of 
him that he has ever worked in the style 
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of other men. Among the plates by him 
represented in the collection are the splen- 
did Somerset House, the romantic Night 
in Rome and St. John's Wood, the Vene- 
tian Fish Market — a remarkable study in 



Francis Dodd, a young Englishman, who 
has done brilliant architectural work some- 
what under the influence of Bone and who 
has made a name for himself as a portrait- 
ist, is represented in the collection by a 




WATERLOO BRIDGE 
BY D. Y. CAMERON 



shadows and reflected light — and the de- 
lightful landscapes Southampton from 
Eling and East Blatchington. His own por- 
trait, which in its technique and firm 
draughtsmanship reminds one of Rem- 
brandt's portrait of himself by the window, 
is also in the collection. 



number of ambitious dry points, among 
which may possibly be singled out the 
Piazza Venezia — Rome, the St. George the 
Martyr, the portrait of Muirhead Bone, and 
the portrait of a lady, known as the Garden 
Door. The collection also has several 
plates by Hester Frood, a young English 



54 



BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



etcher who has shown great promise and 
whose architectural plates exhibit a real 
understanding of the medium. 

The modern French school is represented 
by Legros and Lepere. Alphonse Legros, 
recently deceased, was possibly the last 
survivor of the great group of painters whose 
work was shown at the notorious Salon 



of the last century. Although to the end 
of his long life he remained typically French 
in habit of mind, his influence upon the 
later generation appears to have been 
largely confined to England, where many 
of the more prominent younger artists 
have been very much influenced by him. 
The most amiable though not the most 




ST. JOHN S WOOD 
BY MUIRHEAD BONE 



des Refuses in Paris in 1863. A friend of 
Whistler and Rodin, he went to England 
in 1863 at Whistler's suggestion. There 
he spent the greater part of his life, becom- 
ing a naturalized subject of the Crown, 
and for many years holding the Slade 
professorship. His curiously impressive 
work has never been admired as that 
of his friends Whistler and Haden has 
been, but nevertheless he will probably in 
time take rank among the greatest etchers 



powerful aspect of his work is represented 
in the Dick Collection by more than twenty 
of those delightful landscapes to which he 
turned toward the end of his life. The 
sunny Prairie ensoleillee and the more 
sombre Canal represent this side of his 
work at its best. 

The collection also contains a group of 
etchings by the veteran wood-cutter and 
etcher Auguste Lepere, one of the most 
learned and delightful of living artists 
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working in black and white. Apprenticed 
to a commercial engraver, he has by bitter 
experience acquired a mastery over the 
techniques of the wood block and of the 
copper plate seldom if ever before possessed 
by one man. There is a certain tidiness 
about his frequently charming and always 
most individual work which speaks of the 
highly trained craftsman. The average 
level of his performance is astonishingly 
high and fine, and he seems to have no 
lucky accidents or off days. Among others 
of his more recent etchings the Museum 
owns Le Bout Genet — Crevecoeur, Belle 
matinee — automne, Bords de la Vie, and 
Crepuscule. 

The miscellaneous portion of the col- 
lection includes a great many English 
mezzotints and stipples, among the most 
delightful of which may be mentioned a 
group of eighteenth-century theatrical 



passes and invitations to balls and dinners, 
engraved by Bartolozzi and his school. 
The older masters of engraving and etch- 
ing are represented by scattered examples, 
among the most interesting of which are 
prints by artists whose work is compara- 
tively little known in this country, such as 
De Bry, Robetta, Leinberger, and the 
masters M. Z. and A. G. 

The elder Mr. Dick, in his time a mighty 
extra-illustrator of books, accumulated a 
great many prints, apparently with the in- 
tention of illustrating Bryan's Dictionary 
or some similar book, with the result that in 
the collection there is an extraordinarily 
large number of portraits of artists and en- 
gravers, and examples from the hands of a 
great many of the less known Italian and 
German etchers of the late Renaissance 
and the century immediately following it. 

W. M. I., Jr. 




ARABESQUE 
BY PETER FLOTNER 
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